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Program Notes
The Warning Lights Are Blinking Red is scored for solo marimba with audio track. The piece was composed for Nežka
Prosenjak, winner of the 2018 MalletLab International Online Soloist Competition.

I wrote Warning Lights shortly after revisiting George Orwell's novel, "1984". Given the political situation we currently find
ourselves in, this line in the book was particularly poignant: “The party told you to reject the evidence of your eyes and ears. It
was their final, most essential command.” With Warning Lights, I wanted to create something chaotic and tense, something that
captures the manic state of today's political climate. The piece is a point of departure for me in terms of compositional process
and sound, and also in terms of technical and rhythmic difficulty. -IT
Ivan Trevino is a multi-genre composer, percussionist, writer and arts advocate. Named a music ambassador by the U.S. State
Department in 2014, Ivan has shared his music with audiences around the world, from Asia to Brazil to Madison Square Garden
in New York City.
As a composer, Ivan’s music has been performed on five continents in over 25 countries, including performances by famed
soloists and ensembles like Michael Burritt, Nancy Zeltsman and Third Coast Percussion. He is a multi-award-winning recipient
of the Percussive Arts Society’s International Composition Contest and has over 70 compositions and songs to his name. Most
recently, he was the featured composer on American Public Media’s Performance Today.
Ivan is also well-known for his work as a drummer and songwriter with Break of Reality, an international touring cello rock
quartet. Break of Reality has released four studio albums and has been featured on PBS, Huffington Post, Yahoo Music and is
on regular rotation on National Public Radio.
An active educator, Ivan is co-director of the Eastman Percussion Festival, an annual summer festival hosted by Eastman School
of Music. He has also designed and taught courses at Eastman and was previously a faculty member at Baylor University’s School
of Music. He is currently an artist and clinician for Zildjian Cymbals, Evans Drumheads, Malletech Instruments, Pearl / Adams,
and Meinl Percussion.
In 2017, Ivan co-founded The Big Trouble alongside composer and percussionist, Drew Worden. The percussion / songwriting
collective received a Boston Foundation Artist Grant in 2017 to record and produce their debut album. In 2018, the ensemble
was selected to perform a showcase concert at the Percussive Arts Society International Convention.
Ivan’s work spans various media including storytelling, poetry, and film scoring. Space Junk, his children’s story set to music,
will be released as an illustrated book later this year. His collection of online writings are regularly circulated throughout the arts
community, including “My Pretend Music School”, a blog post that sparked debate about music school curriculum and has
become required reading for collegiate courses around the U.S.
Ivan received a BM and MM from Eastman School of Music in Rochester, NY. He currently lives in Austin, TX with his wife,
Amanda, and their children, Henry and Oscar.

FRAME I is the first of an eventual series of pieces that explore various frame drums and Arabic rhythmic cycles known as

“iqa’”. This particular piece looks at two iqa’, Malfuf and Ciftetelli, more specifically the hybridization of these two rhythms into
a single rhythm which I took from a David Kuckhermann DVD.
All of the source material for the digital playback was taken through samples created using my riq and a pair of darbukas and
then processed through a variety of methods.
FRAME I is dedicated to Dr. B. Michael Williams, one of the most talented and kindest people I know, with gratitude for his
friendship, support, and for giving me my first riq lesson. -BN
Brian Nozny leads a diversified career as a percussionist, composer, and educator spanning a wide array of musical styles,
including classical, jazz, world, and popular genres. As a percussionist, he has performed in an orchestral capacity with many
orchestras throughout the country and currently serves as Principal Timpanist with Sinfonia Gulf Coast (Destin, FL). His
excursions into chamber music have included collaborations with groups such as the Bravura Percussion Trio, the Copper Street
Brass Quintet, the nief-norf project, the Brickhouse Jazz Combo, and currently as a member of JP3 (The John Psathas Percussion
Project) and the BRN Duo with his wife, flutist Rachel Nozny.

As a composer, his original works and arrangements are regularly performed throughout the world. Notable ensembles and
performers that have premiered Nozny’s compositions include Keith Aleo, the Caixa Trio, the Florida State University
Percussion Ensemble, and NEXUS. Brian’s most recent commission, an original work for percussion octet, trick, was
commissioned James Campbell and the Percussive Arts Society for the PAS Collegiate All-Star Percussion Ensemble and was
premiered at PASIC 2019 in Indianapolis, IN. Brian’s compositions have been published by Bachovich Music Publications,
Henmar Press, Innovative Percussion, Row-Loff Productions, and Tap Space Publications, and have been recorded on the
Garnet House, Rattle Records, and Resonator Records labels.
Currently an Assistant Professor of Music at McNeese State University where he is the Director of Percussion Studies, Nozny
holds a Bachelor of Arts degree from Virginia Tech, Master’s degrees in Composition and Performance from the University of
Miami and the University of North Texas respectively, and his Doctoral degree in Percussion Performance from the University
of Kentucky. His primary percussion teachers include James Campbell, John Willmarth, Mark Ford, Christopher Deane, Paul
Rennick, Ed Smith, Ed Soph, and Ney Rosauro; his compositional training has benefited from study with Jon Nelson, Don
Wilson, and Jon Polifrone.
Brian is proud to be endorsed by Evans Drumheads, Innovative Percussion, Pearl Corporation/Adams Musical Instruments,
and SABIAN Cymbals.

Post-Lightened - Across from Northern Illinois University's music building, a lagoon is surrounded by serene lamp posts.

These lights are brilliant and pure in color, like glowing white orbs reflecting on the surface of the water; the orbs appear as if
dancing among the water and the wind. After a long day of practicing, I would often find myself walking around the lagoon
admiring the simplicity of the lights reflecting on the water. Not only was this sight truly striking, but it also gave me time for
my own reflection at the end of chaotic days. Post-Lightened is a play on words referring to the physical lamp posts and reflection
of the light as well as my own personal reflection. -ACL
Alexis C. Lamb is a composer, percussionist, and educator who is interested in fostering communities of mindful and genuine
music-making, particularly through the medium of storytelling. She is the Education and Publications Director for Arcomusical,
a non-profit organization that advocates for the artistic advancement of the Afro-Brazilian berimbau and related musical bows
(www.arcomusical.com). Lamb was a recipient of the 2018 ASCAP Foundation Morton Gould Young Composer Award for
Meia, her solo-through-sextet song cycle for berimbau. Lamb’s music for berimbau has been regarded as having “sparkling
optimism throughout,” and as “a pleasure in its own right” (I Care If You Listen). Her compositions for berimbau can be found
on Innova Recordings and National Sawdust Tracks.
As a composer, Lamb has received multiple commissions and has collaborated with various individuals and ensembles, including
Evan Chapman, the Albany (NY) Symphony’s Dogs of Desire, Contemporaneous, Percussia, Zeitgeist, Yale Philharmonia, the
University of Nebraska Percussion Ensemble, the Arizona State University Symphony Orchestra, and the Northern Illinois
University World Steelband. Her music has been performed in North America, South America, Europe, and Africa.
As a percussionist, Lamb is a core member of Projeto Arcomusical, the berimbau ensemble associated with Arcomusical. Her
performance with the berimbau has been hailed as “riveting visually as well as sonically” (Centerline). Lamb is also currently
working on a solo project that incorporates spoken word poetry with percussion and electronics. This project, called "The
Concord of Discord," premiered "Today, I dress myself in symbols" in June 2020 for ChamberQUEERantine: A Digital Pride
Month Festival.
As an educator, Lamb taught private composition lessons for undergraduate students in fall 2019 as a Teaching Fellow for the
Department of Music at Yale University and was a teaching assistant for the graduate hearing and analysis courses in the Yale
School of Music. Prior to returning to graduate school, she was the 6-12th grade band director for Meridian CUSD 223 in
Stillman Valley, Illinois, for two years. Lamb received the “Recognition of Service” award at the Meridian 223 School Board
Meeting in August 2017 and “Teacher of the Week” from Channel 13-WREX News in Rockford, IL in December 2017. She
was also the interim percussion instructor for the Chicago Youth Symphony Orchestra in spring 2016 and created a week-long
percussion camp at NIU for 4-12th grade students of varying abilities that has now grown into a faculty-led camp through the
NIU Percussion and Steel Pan Studios.
Lamb earned a Master of Music in Composition at the Yale School of Music. She graduated Summa Cum Laude with two
Bachelor of Music degrees in Music Education and Percussion Performance from Northern Illinois University. When not

working on music, she can be found playing board games at an overly competitive level, teaching her two cats new tricks, or
making walrus tusks out of food/utensils. Her superpower is driving long distances without getting tired.

how sweet the thought of you as infinite - This year has been one of incredible change. At points in my life where everything
seems in flux, I find myself trying to freeze moments in time, so I don’t lose them.
This piece is about the longing we have for certain moments to last forever.
In a way, it’s a love letter to the special people in our lives. -EO
Emma O’Halloran is an Irish composer and vocalist. Freely intertwining acoustic and electronic music, O’Halloran has written
for folk musicians, chamber ensembles, turntables, laptop orchestra, symphony orchestra, film, and theatre. For her efforts, she
has been praised by I Care If You Listen editor-in-chief Amanda Cook for writing “some of the most unencumbered, authentic,
and joyful music that I have heard in recent years,” and has won numerous competitions, including National Sawdust’s inaugural
Hildegard competition and the Next Generation award from Beth Morrison Projects.
O’Halloran’s music aims to capture the human experience, exploring complex emotions felt in specific moments in time. This
approach has found a wide audience: her work has been featured at the international Classical NEXT conference in Rotterdam,
the Prototype Festival in New York, Bang on a Can Summer Music Festival, and MATA Festival. Additionally, her music has
been performed by Crash Ensemble, Contemporaneous, Khemia Ensemble, ~Nois Saxophone Quartet, the Refugee Orchestra
Project, PRISM Saxophone Quartet, and the RTÉ National Symphony Orchestra, amongst others.
O’Halloran was recently named a 2020 MacDowell Fellow, and an artist-in-residence at Ucross Foundation in Wyoming. She
holds a PhD in Music Composition from Princeton University and is currently working as a freelance composer. Current and
future projects include a percussion duo for New Works Project, a percussion quintet for the Everybody Hits Initiative, and an
opera called Trade that will be developed, produced and toured by Beth Morrison Projects.
Temazcal is scored for joropo maracas and electronic accompaniment. Joropo is the predominant folk music of the Llanos (a
region of northern South America) and is the official national dance of Venezuela. Many joropo variations exist, but virtually all
include some variety of guitar-like instruments, some kind of harp, and maracas. Joropo maracas are distinctly different from
other varieties and are notable for their small, round gourd, relatively high pitch, and vertical playing orientation. The term
Temazcal refers to both the sweat lodges used by multiple pre-Hispanic Mesoamerican indigenous cultures and the purification
ceremonies held in these lodges. – notes by the performer
Composer, educator and creative intellectual Javier Alvarez is, – according to musicologist Yolanda Moreno “...the most interesting
Mexican musician born in the fifties..” His chamber, symphonic and electroacoustic works are sustained by the command of a plurality
of techniques and an eclectic perspective yielding over the past 30 years, a singular and multifaceted oeuvre that has earned him
critical international acclaim.
Born in 1956 and raised in Mexico, Alvarez grew up in a family of architects, learned the clarinet and started composing at an
early age, playing jazz and traditional Mexican music during his adolescence. The artistic, literary and musical effervescence of
his native country and his studies at the National Conservatoire with mentors Mario Lavista and Daniel Catán helped him to
quickly attain recognition as an emerging composer in the early seventies. After traveling abroad and earning further degrees
from the University of Wisconsin, the Royal College of Music and the City University in London - where he lived and worked
for nearly 25 years - he returned to Mexico in 2005 and has since lived in Mérida, in the peninsula of Yucatan.
Amongst other distinctions, Javier Alvarez has received awards form the Mexican National Endowment for the Arts and Culture,
the Mendelssohn and the Civitella Ranieri Foundations and has been a member of the Mexican Academy of Arts since 2005. In
2013 received the Premio Nacional de Ciencias y Artes, the highest distinction conferred by the Mexican State to the country’s
artists and scientists. More recently, in 2014, he was bestowed with the Medalla Bellas Artes by the Institute of Fine Arts and
Literature (INBA) in recognition of his lifelong contribution to Mexico's art and culture.
Alvarez’s work has been commissioned and performed by many prestigious ensembles, including the New London Chamber
Choir, London Sinfonietta, L’Orchestre Nationale de France, Tambuco, Ictus, the Brodsky Quartet, Cuarteto Latinoamericano,
Chicago Symphony New Music Group, Orquesta del Palacio de Minería, BBC Concert Orchestra, Orquesta Sinfónica de Xalapa,
European Chamber Orchestra, Orquesta Filarmónica de Jalisco, Orquesta Sinfónica Nacional and Mexico City Philharmonic.
He has written works for renown soloists Ricardo Gallardo, Gloria Cheng, Luis Julio Toro, Florent Jodelet, Luis Humberto
Ramos, Vinko Globokar, Fernando Dominguez, Harry Sparnaay and collaborated with many others.

In addition to a prolific creative career, Alvarez has taught at the Royal College of Music and at the University of Hertfordshire.
Whilst living in England, he headed Sonic Arts Network, the British society for electroacoustic music and was Artistic Director
of the Society for the Promotion of New Music (SPNM). Having taught composition for 3 years at the Music Academy in
Malmö, in Sweden, Alvarez became visiting professor at the Paris Conservatoire and at the City University in London. On his
return to Mexico, he became a founding member of the then nascent Escuela Superior de Artes de Yucatán where he continues
to teach composition to date. He is currently on the Artistic Board of the Morelia Music Festival and is active as an independent
composer and project animateur. He is currently the Dean of the Escuela Superior de Artes de Yucatán.

The Endings of Things from a Distance - Endings can be dramatic, but most are elusive. Remaining time slips like sand

through fingers, too quickly to feel what is there to be felt, leaving only a fading, shrinking image. When Michael Burritt
commissioned the piece, I asked musician and poet Wendy Eisenberg to write a meditation on this idea. Wendy’s words not
only capture, but trigger a feeling of intangibility, seeming to glide past the horizon even as they are spoken. This poetry and the
surrounding textures are delivered by my old friend and collaborator Mandy Elliot, whose haunting and malleable voice
constitutes the whole of the tape part, except for a bit of percussion played on the desk in my studio. -MC
To look at the statistics and decide
whether article “an” is gendered,
To name one before another,
The armies of sleet looked at the icicles
like how dogs look in a mirror
hematopoietically , in millimeters. Does
a spoon, denied its place at the table,
hunch cave or vex? I look
at the lay of the land and “hmm” to myself,
like two scientists in love, deciding
whether to get married, one to another,
knowing how so often it ends, questioning
the motivations, creating, periodically, a curse
that even scientists can believe in.
-Wendy Eisenberg
Equal parts performer, composer, and educator, Matt Curlee has served on the faculty of the department of music theory at
the Eastman School of Music since 2007. As both an advocate for, and avid practitioner of improvisational music, Curlee has a
particular interest in ear-brain interactions and the intuitive processes that unify composition, improvisation, and
performance. This area of research has fed directly into his work at Eastman, where he has designed an advanced skills
curriculum for the undergraduate honors program. Curlee has since extended and adapted the method to serve other populations
of students - core undergraduates and those pursuing graduate conducting degrees.
As a composer, Curlee’s recent work has focused on the interplay between modern theoretical and experimental physics and the
arts. Notable among these projects, Histories is a continuing set of collaborations between composer Matt Curlee and physicist
Regina Demina, exploring the fundamental narratives, at various scales, that form the fabric of reality. Recent commissions
include new music for the Eastman Percussion Ensemble’s 2016-17 season, a work premiered and recorded by percussionist
Michael Burritt with The United States Air Force Band in 2018, music for the Strong National Museum of Play, a piece for the
cutting-edge RPS Collective, a saxophone, piano, percussion trio, and a set of arrangements celebrating the 40th anniversary of
the release of Stevie Wonder’s Songs in the Key of Life.
In 1995, at the age of 19, Curlee was one of the youngest organists ever to win the prestigious Grand Prix de Chartres. After
several years of touring in the US and Europe, appearances with orchestras, inaugural performances on new instruments, and
two releases as a solo artist, he began to gravitate towards artistic collaborations. In 2002, with four other Eastman alums, he
founded Neos, a contemporary jazz chamber ensemble built around the pipe organ. Neos toured and recorded for several years,
with Curlee serving as its artistic director and principal composer and ran a commissioning program that generated new music
from composers around the world. A native of Greensboro, North Carolina, Matt has lived in Rochester, New York since 1994,
and holds two degrees and a performer’s certificate from Eastman.

